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Clarinet in Bb

Moe nach- Le gar- me- f

Allegretto

3

6

11

16

22

26

31

36

42

4
4&

# 3
3

3
3

Te'amim 
Source: Torah Trope Amsterdam

Moenach Legarme Moenach Rewia
for Clarinet & Piano

Mathieu Daniël Polak
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Clarinet in Bb

Dorian scale with augmented 4

Con moto (q = c. 92)

mf

moe nach-
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ma pach pasj ta- moe nach

10

ka ton- kad ma- ka ton-
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For the Gdansk Concert
2023. Source: Torah Trope Amsterdam

The Wind
for Clarinet & Piano

Mathieu Daniël Polak

Inspired by Takashi Kako's El viento 
de Gibraltar & the Amsterdam te'amim

Mi Sheberach (Ukrainian Dorian) Mode
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Depending the creative abilities of the musicians, this composition could 
remain being interesting for several minutes

Example of how the clarinettist could build up a motive.
Not necessary to copy this but do it in your own way. Notice: the idea
comes from Steve Reich: rhythmic construction and reduction. 
Apply to other motives as well. 
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Example of how to make empty a motive, inspired 
by Steve Reich's construction & reduction. Do it your own way and apply to other motives as well.
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The motives are inspired by the Trope of the Amsterdam Liberal
Jewish Community yet they are arranged by the composer. Feel free to arrange them
somewhat yourself but they should fit to the given harmony.
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as mentioned before, take out notes or add notes as you please.
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Clarinet in Bb

Carillon

mp

mer cha- tip cha- moe

Misterioso (q.  = 48)

p

notice that the score is a starting point rather than an end result. The musicians are
invited to add ornaments, make melodical variations and make octave  
transformations. The clarinettist could also add scales or sound effects as long as
the carillonneur keeps on playing the ostinato. Permutation of the motives allowed.
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For the Gdansk Concert
2023. Source: Torah Trope Amsterdam

Mathieu Daniël Polak

Inspired by Berceuse Chopin opus 57 
& Amsterdam te'amim

Berceuse
for clarinet & carillon
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Con moto (q = c. 92)

mp

Ob.

Pf.

3

Ob.

Pf.

6

4
4

4
4

4
4

&
b

&
b ∑

3

Te'amim 
Source: Torah Trope Amsterdam

Darga
for Oboe & Piano

Mathieu Daniël Polak
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1

א א  מוּנַּ֣ח אֶתְנַחְתָ֑ א טִפְּחָ֖ מֶרְכָ֥

Te'amiem (zangtekens) met de muzieknotatie van de trope voor Sjabbat en Slalosj regaliem

א סֽוֹף-פָּסֽוּק׃ א  מֶרְכָ֥ א טִפְּחָ֖ מֶרְכָ֥

ך פַּשְׁטָא֙ מוּנַּ֣ח קָט֔ןֹ מוּנַּ֣ח מַהְפַּ֤

יְתִ֚יב מוּנַּ֣ח קָט֔ןֹ 

א-קָט֔ןֹ (op één woord)קַדְמָ֨

יר א תְבִ֛ דַרְגָּ֧

יר א תְבִ֛ מֶרְכָ֥

יר א תְבִ֛ א מֶרְכָ֥ קַדְמָ֨

א סֽוֹף-פָּסֽוּק׃ א  מֶרְכָ֥ א טִפְּחָ֖ מֶרְכָ֥
(aan het eind van een alija)

ך פַּשְׁטָא֙ מוּנַּ֣ח קָט֔ןֹ א מַהְפַּ֤ קַדְמָ֨

יר א תְבִ֛ מוּנַּ֣ח דַרְגָּ֧

זַקֵף-גָד֕וֹל 

יר א תְבִ֛ א דַרְגָּ֧ קַדְמָ֨



2

א א וְאַזְלָ֝ קַדְמָ֨

רֶשׁ א גֵּ֝ קַדְמָ֨

רֶשׁ גֵּ֝

ים מוּנַ֣ח גֵרְשַׁיִ֞

ה דוֹלָ֠ מוּנַ֣ח תְלִישָׁא-גְ֠

מוּנַ֣ח תְלִישָׁא-קְטַנָה֩

ר מוּנַ֣ח פָּזֵ֡

֒ מוּנַ֣ח זַרְקָא֘  מוּנַ֣ח סֶגּוֹל

א מֶרְכָא-כְּפוּלָ֦ה (vijf keer in Tora)דַרְגָּ֧

לֶת (vier keer in Tora)שַׁלְשֶׁ֓

ה יֶרַח-בֶן-יוֹמ֪וֹ  קַרְנֵי-פָרָ֟
(één keer in Tora)

יעִי יעַ of רְבִ֗ מוּנַ֣ח רְבִ֗

יעַ מוּנַ֣ח לְגַרְמֵהּ׀ מוּנַ֣ח רְבִ֗


