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Tipcha
for Oboe, Viola

Oboe

Mathieu Daniél Polak
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Te'amim

Two Emperors

Source: Torah Trope Amsterdam
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Two Emperors
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Two Emperors
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Two Emperors
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Two Emperors
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Two Emperors
Etnachta & Sof Pasuk Clausule for Viola & Piano

Te'amim Mathieu Daniél Polak
Source: Torah Trope Amsterdam
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Two Emperors
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Te'amim

Source: Torah Trope Amsterdam

for Violin, Clarinet & Piano

Jetiv Moenach Katon

Mathieu Daniél Polak
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Jetiv Moenach Katon
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Jetiv Moenach Katon
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Jetiv Moenach Katon
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Jetiv Moenach Katon
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Jetiv Moenach Katon

Clarinet in Bb for Violin, Clarinet & Piano

Te'amim Mathieu Daniél Polak

Source: Torah Trope Amsterdam
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Violin

Jetiv Moenach Katon

for Violin, Clarinet & Piano

Te'amim
Source: Torah Trope Amsterdam

Mathieu Daniél Polak

Poco moto (J = c. 80)

—3—

N
y 4
r.z

<
/

0
()

I

Ne)

5

05

T

UG

Jetiv. moe-nach__  Kka-ton_

3

mp

——

y AN

ey

[am)

< Y
7

Ne)

and
N

e

Y

\\av
)

—_

T

‘\,

N

o

7

YTl

N>

N

Y
Y

1M

o

N1

NN

P~

A,

flunw

i

JEsy

€8]

L]
™
e

»

e
™

i

Ne)

y

N

B

mp

i
A

i)
-

e
e

e

J6 o

EgN K 0 [T @ 0 )
>

Meno mosso (4 = c. 60)

—
7

3

'(.

A
1o
e

lan
N

Y

N

7%

NE

J6y <X




To Moshé Lewkowitz

Te'amim 1
Source: Torah Trope Amsterdam Kadma \44 aZla Mathieu Daniél Polak
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Mercha, Tipcha, Sof Pasoek
Te'amim

Source: Torah Trope Amsterdam

Amabile (. = c. 80)

Mathieu Daniél Polak
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Tewier

Te'amim

Source: Torah Trope Amsterdam

for Piano

Also spelled: Tevir, meaning broken
Represents a break in reading

Mathieu Daniél Polak
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To Beit ha Chidush Amsterdam

Mercha Tipcha Sof Pasoek

Te'amim for Violin & Piano " 1 Polak
Source: Torah Trope Amsterdam Mathieu Dani¢l Pola
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Mercha Tipcha Sof Pasoek

33

fﬁbﬁﬁ &

o

1]

A

V]
V.4
(/7

NIl

Y

¢

.t

;

<Y
) O
Z

ko

Vin.

( 18
o
Un Q!
i~ T
fuv-
Un [ 18
L
( 18

mp

ol

LY

Ll

8vb]

nnuc
] EN
Jl
( 10
W~ A
.FII7
N
o1 O
alll NG| sy L]
™ ;ﬁu < &Ruv-
1 o™ [ 1N
i AN
Q]
[ 18
ol |a_¢|p ol
.—.II7
N
o1 QO
N Nd .
*H L in 8
o [ 1N
[ ImNE ||
i 1]
<
~g g QO
e N N
S — .
h.“ )
w ol

o

(&)
|

-
2 I |

{

e
2 I |

(&)
|

8|



Mercha Tipcha Sof Pasoek

rit. _

N A.n_,_ M
LY
o
[ InNE
N ol
N1 [T 13
o
™
o
- I I
(Y
™
[ InNE &
N
| |
~rg .
S
i~ -
ol
ol
I PL_
p| |
ol AL
ol
_ NN
Y all
T
g j
L - N
o N N N
.
o w
— ~
>

8vb]



To Beit ha Chidush Amsterdam

Violin Mercha Tipcha Sof Pasoek
Te'amim for Violin & Piano Mathieu Daniél Polak
Source: Torah Trope Amsterdam
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Moenach Legarme Moenach Rewia

Mathieu Daniél Polak

for Clarinet & Piano

Clarinet in Bb
Te'amim

Allegretto

Source: Torah Trope Amsterdam
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Mi Sheberach (Ukrainian Dorian) Mode

For the Gdansk Concert The Wlnd

. : . Mathieu Daniél Polak
2023. Source: Torah Trope Amsterdam for Clarinet & Piano Inspired by Takashi Kako's El viento

de Gibraltar & the Amsterdam te'amim
Con moto (J =c. 92)
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Example of how the clarinettist could build up a motive.
Not necessary to copy this but do it in your own way. Notice: the idea

comes from Steve Reich: rhythmic construction and reduction.
Apply to other motives as well.

Depending the creative abilities of the musicians, this composition could
remain being interesting for several minutes
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Jewish Community yet they are arranged by the composer. Feel free to arrange them

The motives are inspired by the Trope of the Amsterdam Liberal
somewhat yourself but they should fit to the given harmony.
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as mentioned before, take out notes or add notes as you please.
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For the Gdansk Concert
2023. Source: Torah Trope Amsterdam

Clarinet in Bb

Carillon

Berceuse

Misterioso (4. = 48)

for clarinet & carillon

Mathieu Daniél Polak
Inspired by Berceuse Chopin opus 57
& Amsterdam te'amim
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notice that the score is a starting point rather than an end result. The musicians are
invited to add ornaments, make melodical variations and make octave

transformations. The clarinettist could also add scales or sound effects as lon§ as
0

the carillonneur keeps on playing the ostinato. Permutation of the motives allowed.
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Darga

Te'amim for Oboe & Piano
Source: Torah Trope Amsterdam Mathieu Daniél Polak
Con moto (J =c. 92)
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Darga

Oboe .
for Oboe & Piano
Mathieu Daniél Polak
Con moto (J = c. 92)
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Adagio (4 =c.72)

Dodi Li

Chazzan, Oboe, Violin, Viola, Contrabass & Piano
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Chazzan, Oboe, Viola, Contrabass & Piano
Mathieu Daniél Polak
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Chazzan, Oboe, Viola, Contrabass & Piano

Composed for Mathieu Daniél Polak
Beit ha'Chidush, 2023
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How sweet is the Taste of Love

Mathieu Daniél Polak

Chazzan, Oboe, Piano, Violin, Viola & Contrabass

Beit ha'Chidush Amsterdam

Composed for
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How sweet is the taste of Love
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How sweet is the taste of Love
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How sweet is the Taste of Love
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How sweet is the Taste of Love
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How sweet is the Taste of Love
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How sweet is the Taste of Love

Contrabass , S
Chazzan, Oboe, Piano, Violin, Viola & Contrabass

Mathieu Daniél Polak
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Sterre is Happy

Based on Haftarah Trope Gershayim

The Story of Sterre
Shon Kranen

Mathieu Daniél Polak

oL
i | 1 I
[
|
( Mw H ]
oL
o e i
[
A- Wl
A T ||u ||uH
e | i
Uit i
_ Hmv H%
4 i i
Sl ARLIRES i
= 1] L]
m B p=w
£ i Rl
=~ Qu
D e en
w o
E =
= £

Violoncello

II.—l
|
-
o

@
-
.4
o

%;II.—"I.‘I‘;
|
o
)

M
Ny Y
e n_mJ TN e
. BERBL) ¥
[ 1IN
N
1)
ngi HA“
1
.f. il BERBL) N
o Ty
B = =
1
o
1
- <X X o
= g
&

.

|
9|
I

-
1 e
X I
: |ﬂ —ToT N
L va v
(]
—TeN
( —ToT N
: |.N e
i I
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Sterre is Happy
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At the Square
Based on a Haftarah Motive

The Story of Sterre
Written by Shon Kranen
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